FALL 2007 SEMINAR DESCRIPTIONS


English 216A
Introduction to Old Irish
Mr. Nagy

Old Irish

A review of Old Irish grammar and syntax for beginners, and an introduction to the corpus of early Irish literature, with special consideration given to its importance for medieval literary studies and Indo-European mythological and cultural studies.  No prerequisites.

English 242 
Early English Prosody: A Linguistic Perspective
Ms. Minkova 

Language and Literature

The seminar will explore the connections between language change, demographic and cultural change, and the changing modes of poetic composition in English from Beowulf to Milton and Shakespeare. We will try to understand and critique recent proposals concerning (1) the metrical structure of Old English alliterative compositions, including Ælfric’s rhythmical prose, (2) the alliterative innovations and constraints in Middle English, (3) the emergence of rhyming and syllable-counting in English prior to Chaucer, and (4) the iambic pentameter, its discovery by Chaucer and its innovative use by later poets. In addition to art verse, we will look into the origin and linguistic properties of “special interest” verse forms such as the folk ballad, Skeltonics, Sydney’s quantitative verse, the nursery rhyme, the limerick.

English 245
The Argument of the Canterbury Tales:
Mr. Baswell

A Seminar for Teachers and Scholars
Chaucer

This seminar aims to involve two audiences that ought always to be in dialogue: medieval specialists and generalists who will find themselves teaching Chaucer.  Both beginners and advanced Chaucerians are welcome to the seminar.  Medievalists will be encouraged to explore links between Chaucer and other aspects of European literature and culture in the period, as well as recent developments in criticism.  Generalists will explore (and present) pedagogical approaches to the Tales, including links or analogies to more recent cultures and critical modes.  And of course eccentric individuals may cross borders at will.  I hope each approach will enrich and stimulate the other.  

Recent criticism has emphasized how the Tales work as social contest, as political debate, and as dialogue across the arenas of class, gender, and genre.  This notion of argument will provide the central focus of the seminar.  Broader but related notions of disputatio, from late antiquity to the Early Modern era, are explored in next year’s Sawyer Seminars, funded by the Andrew Mellon Foundation and organized by the Center for Medieval and Renaissance Studies.  (See http://www.cmrs.ucla.edu/sawyerseminar.html.)  Students should try to keep Tuesday afternoons free, from 3 pm onward, in order to attend meetings of the Sawyer Seminars.  While not a requirement of the Chaucer seminar, these lectures and discussions will offer significant contexts for our readings of the Tales.  

It is impossible to read the entire Canterbury Tales in a ten-week quarter, yet I resist the anthologizing of the work.  So we will read fragments in their entirety; everyone will read the first (“A”) fragment, others will be selected in consultation with the members of the seminar.  For those less accustomed to Middle English, I will hold a series of language meetings in the first and second week of the quarter. 

Two mid-length papers and one or two seminar presentations, depending on the size of the class.  Aspiring non-medievalists may substitute class plans for a paper, approaching one or more tales from varying perspectives.  Students wishing to write more ambitious seminar papers may begin them during the fall quarter, then register for independent study in the spring.

English 216B
Old Irish
Mr. Nagy

Old Irish

Readings in Old and Middle Irish literature.  A reading knowledge of Medieval Irish is required.

English 244
Adam, Eve, and the Serpent:  
Mr. Jager

From the Early Middle Ages to Milton
Old and Medieval English Literature

In this seminar we will examine how an originally minor episode in biblical history (Genesis 3) assumed a key role in medieval tradition, with far-reaching results for European culture as reflected in a wide array of literary texts (and visual art).  Primary texts include Augustine, patristic poets, Old English literature, the medieval drama, scholastic commentators, courtesy books for women, late-medieval apocryphal writings, and Milton, who drew on many of these traditions.  The primary texts are available in English translation, though work on original texts will be encouraged, especially in the research paper.  Requirements:  primary and critical readings; class reports; a 15-page final research essay.

English 246
English Catholic Diaspora Cultures, 1580-1645
Mr. Gallagher

Renaissance Literature

This seminar will parse shifting terms of the “English Catholic question” in early modernity.  In recent years, the topic has emerged as one of the most promising arenas in which to rethink notions of community, of national identity, of gender relations, of personhood, of poetics in both formal and cultural senses of the term, and of the difficult boundary between ethical and legal practices. The word “diaspora” in the seminar title registers the historical fact of exile that was the circumstance of many early modern English Catholics, either by choice or by necessity.  But the word also speaks to the shifting grounds to which notions of English and Catholic identities were moored.  “Diaspora” thus refers both to the challenge faced by English Catholic populations regardless of their geographic locations and to the cross-disciplinary diversity of approaches currently brought to bear on the literary, political, theological, social, and mental dimensions of the at-once strange and familiar place of Romanism in early modern England.

The seminar will examine the following topics and texts:

•
Gunpowder Plot.  Texts include recensions of the trial of Fr. Henry Garnet, Garnet’s Treatise of Equivocation; sermon literature commemorating Gunpowder Plot; and recent critical discussions of the cultural and political anxieties produced by the aborted terrorist conspiracy.

•
Sacramental Poetics.  Poetry of Robert Southwell, Richard Crashaw, Gertrude More, among others, read in the context of early modern Eucharistic theologies and twentieth-century revisions of Tridentine pronouncements on the Eucharist, the Incarnation, the use of sacramentals, relics, and devotional art (e.g., Henri de Lubac, John Milbank, Jean-Luc Marion).

•
Nomads and Hybrids: the gendering and queering of English Catholicism.  Texts include Ben Jonson’s Sejanus and Catiline and Elizabeth Cary’s Tragedy of Mariam, read in conjunction with samples of anti-papist and anti-Jesuit tracts.

Seminar requirements: one or two oral presentations of pre-distributed position pieces and a critical essay submitted at the end of term.
English 248
Metaphysical and Cavalier Poetry 
Mr. Watson

Earlier 17th-Century Literature

This seminar will focus primarily on the canonical figures of earlier seventeenth-century lyric poetry—Donne, Herbert, Jonson, and Marvell—with frequent reference to the works of less famous contemporaries such as Carew and Traherne (suggestions from members of the seminar will be welcome). Through careful reading and open discussion, we will attempt to understand not only what these poems say—often no small task—but also their place in the configurations of Jacobean and Caroline society.  What tensions and changes in that culture, as well as in the lives of the poets, might these works have helped to negotiate?  How and why did the Metaphysical and Cavalier modes emerge in a period of intense theological and political struggle, and what is the interplay of form, content, and meaning?  What evidence do these poems offer about the personal psychology, sexual politics, and social competitions of the period?  What kind of work are they doing, and how well are they doing it? What kinds of work should we do on them now?

Students will be expected to serve as a class resource on some historical topic, to be aware of relevant literary criticism (including writing one book review), and to write brief weekly response papers and a substantial final paper.  Most importantly, students must come to each class prepared to raise questions of all sizes, and participate in an honest, energetic, courteous, and informed discussion of the assigned poems and their contexts.

English 211
Introduction to Old English
Ms. Minkova


Old English

The course will offer a basic linguistic introduction to Old English with particular emphasis on the structural differences between the older language and Modern English. It is designed for students unfamiliar with the earlier stages of the language and provides a basis for further study of the cultural and literary heritage of English. Class time will be split evenly between description of the various features of Old English (instructor’s job) and discussion/translation of Old English texts (students' job). The last two weeks will be dedicated to poetry -- an interest in the history of English verse will be a plus.

English 217A
Introduction to Medieval Welsh
Mr. Nagy


Medieval Welsh

An introduction to Middle Welsh (and in effect Modern Welsh, which is very similar), and to the literature of medieval Wales. After covering the grammar (D. Simon Evans, A Grammar of Middle Welsh), we will read the first branch of the Mabinogi, Pwyll, in Thomson’s edition with glossary and notes. Our reading will focus on “Celtic” mythological aspects of the text and on the nature of storytelling in medieval Welsh and related literary traditions. No previous knowledge of Celtic languages or literatures is required for this course.  

English 248
Religion and Literature of Caroline England (to the Interregnum)
Ms. Shuger

Earlier 17th-Century Literature

With the exception of Herbert scholarship, this is a much understudied period, although it includes the late works of Donne and Jonson, Crashaw, Herrick, Browne’s Religio Medici, Fuller’s Holy and Profane State, as well as one of the great unknown works of English literature: Archbishop Laud’s prison diaries. We will read some of the major poetry, but the course will have a wide-angle focus, or, more likely, lack focus altogether, attempting instead to get some sense of the diversity and complexity of the religious literature of the era (and some sense of opportunities for new and important scholarship on it). As well as the works noted above, we will look at theological controversies, Parliamentary debates on religion, sermons, devotional handbooks, Star Chamber trials, casuistry manuals, diaries, deist tracts, church histories. The reading will be heavy, but there will be no term paper; instead, there will be informal, short (2-3 pp.) weekly jottings and a bibliographic adventure.

.

English M215
           Insular Paleography: Vernacular Medieval Manuscripts
         Mr. Fisher

Paleography of Latin and Vernacular Manuscripts, 900 to 1500

Paleography, as the OED delightfully reminds us, is “the science or art of deciphering and interpreting historical manuscripts and writing systems.”  This course will seek to situate itself somewhere between science and art, between deciphering and interpreting, and confront the rich ambiguities of the pre-print imagination.  The primary emphasis will be on insular vernacular manuscripts (although Latin and continental codices will be considered alongside those containing Old English, Anglo-Norman, and Middle English), and more specifically on “the literary” as it emerges visually, textually, and aesthetically over the period.  The first half of the quarter will be devoted to reading manuscripts in the fullest paleographical sense (script, mise en page, punctuation, decoration, codicological structure).  The second half of the quarter will address the challenges of reading medieval texts without the transformative lens of modern critical editions, that is, to articulating what palaeographical literary criticism might be.  Students will work with both facsimile reproductions, original manuscripts held in UCLA’s Special Collections, and electronic resources newly made available through Special Collections and the UCLA Digital Library.  Frequent short papers, oral presentations, and a longer final paper will be required.

English 217B
Medieval Welsh
Mr. Nagy
English 247
Shakespearean Tragicomedy
Mr. Braunmuller

Shakespeare

This seminar explores one author’s various approaches to a genre, tragicomedy, invented by early modern playwrights in England and Europe. To understand the varieties of “tragicomedy” in Shakespeare’s canon we will (a) consider what tragedy, comedy, and tragicomedy meant in Renaissance aesthetic-dramatic conversation (b) ponder a selected group of plays both for their individual qualities and for their contributions to a concept of “tragicomedy” (c) identify research foci for each seminar member leading to a final long paper (d) participate in student-led discussions of various ancillary texts. Likely plays: Comedy of Errors, Pericles, Romeo and Juliet, Troilus and Cressida, Measure for Measure, Much Ado, The Winter’s Tale, Cymbeline, The Tempest. Critical readings range from Plautus to the present.

English 248
17th-Century Poetry
Mr. Post


Earlier 17th-Century Literature

This seminar is designed as a sequel to Professor Shuger’s course on the theological and historical background of Caroline England, given in the fall, 2008, but with an expressed emphasis on the poetry of Donne, Jonson, Herbert, Marvell, and others, perhaps including the young Milton. The course will give attention to both textual and historical matters, major shifts in the interpretive landscape, and also to current critical trends. Depending on interest, it is hoped that the course will engage some interdisciplinary questions regarding both music and the visual arts of the period. It will also seek to draw a few lines between poetry written in this period and later responses. Enrollment in this course, it should be said, is not dependent on enrollment in Professor Shuger’s course in the fall quarter. The courses seek to complement each other historically but will function independently. Students generally interested in poetry are welcome.

Requirements:  weekly short response papers and a final paper (15 pp. approximately).

English 244
The Heroic, the Erotic, and the Religious
Mr. Jager

Old and Medieval English Literature

We will trace the medieval romance from its origins in classical and Christian antiquity through the chanson de geste to the late-medieval romance, with special attention to the interplay of the heroic, the erotic, and the religious.  Principal texts:  Homer’s Odyssey, Virgil’s Aeneid, Augustine’s Confessions, The Song of Roland, Chrétien de Troyes’ Lancelot, The Romance of the Rose, Sir Gawain and the Green Knight, and Sir Thomas Malory’s Morte Darthur.  Our final class will be devoted to a mini-conference on your research projects.  Requirements: short weekly reports, a final in-class research report, and a 12-15 page research essay based on an original-language text.

English 211
                                Old English Part One, Language                                   Ms. Minkova

Old English

The course is intended as the first part of a two-course sequence on the Anglo-Saxon linguistic and literary heritage. We will start with a philological introduction to Old English with particular emphasis on the structural differences between the older language and Modern English. Students with no previous exposure to the earlier stages of the language will get training in pronunciation, grammar, and scansion in preparation for part two of the sequence. Class time will be split evenly between description of the various features of Old English (Instructor’s job) and reading and translation of Old English texts (students' job). Two sessions will be dedicated to the structure of Old English meter. The choice of texts for the two courses will be coordinated for maximum overlap with Part Two of the course, offered in Spring 2010. A preliminary list includes King Alfred’s Boethius, The Story of Cædmon, Ælfric’s Life of St. Æthelthryth, Wulfstan’s Sermo Lupi ad Anglos, The Battle of Maldon, Beowulf, The Wanderer, The Dream of the Rood, The Wife’s Lament, Wulf and Eadwacer. Ideally, the two courses will be taken in tandem, although each course can also be taken independently.

English 246
Humanism
Ms. McEachern

Renaissance Literature

This course will undertake to explore the texts of (mostly) English humanism of the (roughly) 16th century.  Likely authors are Erasmus, More, Vives, Machiavelli, Castiglione, Elyot, Smith, Ascham, Montaigne, Sidney, Bacon. “Literary” texts will make appearances among the intellectual history candidates. We will also do some secondary reading concerning the period’s educational curricula (what were humanists supposed to read, and how were they to read it?) and explore the connections between humanism then and the humanities now.

English 244
Old English Literature
Mr. Jager

Old and Medieval English Literature

Selected Old English poetry and prose from key genres, including the elegy (The Wanderer, Deor, Wulf & Eadwacer), heroic lay (The Battle of Maldon), religious poetry (Caedmon’s Hymn, The Dream of the Rood, Genesis B), epic (excerpts from Beowulf), saint’s legend (e.g., Edmund), romance (Apollonius of Tyre), and travel accounts.  At our weekly meetings we will discuss a single long text or set of shorter texts from a particular genre, exploring critical and scholarly issues.  In addition, about fifty lines of verse (or prose equivalent) will be assigned each week for translation and critical discussion (a basic reading knowledge of the OE language is assumed).  Final research paper (12-15 pp.), plus final mini-conference with in-class reports.

English 247
Shakespeare, Nature, and the Human
Mr. Watson


Shakespeare
This course will emphasize the literary interpretation of Shakespearean drama at the graduate level, with special attention to the way the plays analyze the human condition and the human relationship to the natural world. The works most likely to be discussed are:

A Midsummer Night’s Dream

Romeo and Juliet

Love’s Labor’s Lost

Merchant of Venice

Henry V

Hamlet

As You Like It

Measure for Measure

Othello

King Lear

Macbeth

Coriolanus

The Winter’s Tale

The Tempest

We will not be able to cover more than one play each week, so the list will be narrowed in consultation with the enrolled students. Students will be expected to prepare thoroughly for each meeting, not only studying the assigned material, but also taking initiatives to look further into areas of doubt or interest, and then to be active, informed, courteous participants during class. 

Students will write brief (single-page) position-papers on topics of their own choice for each session, which will re-submitted at the end of the term along with a seminar paper (about fifteen pages).

Required texts: 

1) Shakespeare’s plays, editions to be determined.

2) Shakespeare: An Anthology of Criticism and Theory, 1945-2000, ed. Russ McDonald; in addition to ecocritical approaches, we are likely to discuss New Historicism, cultural poetics, psychoanalysis, gender studies, textual studies, postcolonial studies, close reading, and performance criticism.

3) Ecocritical Shakespeare, ed. Lynne Bruckner and Daniel Brayton (Ashgate, 2010)

English 242
                          The Evolution of English Verse Forms                               Ms. Minkova

Language and Literature

This seminar will examine the changing patterns and principles of poetic composition in English defined in relation to linguistic history and structure. We will try to understand and critique recent proposals concerning (1) the metrical structure of Beowulf and other Old English alliterative compositions, including Ælfric’s “rhythmical prose”, (2) the alliterative innovations and constraints in Middle English, (3) the emergence and the evolution of rhyme and syllable-counting in English prior to Chaucer, and (4) the iambic pentameter: metrical rules and violations in Chaucer, Wyatt, Milton, Shakespeare. Interest in the general principles of verse composition -- what’s verse and what’s prose, how do the old forms influence modern versification, how to talk about rhythm of speech, how to teach verse structure – should make this class a worthwhile experience. 

English 246
                         Postcolonial Theory, Early Modern Texts                               Ms. Fuchs

Renaissance Literature

This course examines the complex relations between postcolonial and early modern studies by focusing on a series of debates, including the role of Said's —Orientalism— in early modern Mediterranean studies, the relevance of postcolonial theory to the early modern empires, and the problem of the early modern nation. Readings will include More, Camoens, Shakespeare, Cervantes, Hakluyt, Bacon, Behn.

English 244
                                             Medieval Drama                                                     Ms. Chism

Old and Medieval English Literature

Texts: 


David Bevington, ed. Medieval Drama

Sarah Beckwith, Signifying God

Selected readings on performance theory, medieval stagecraft, and ritual.  

Description:

During the medieval period, drama had not yet become a profession, yet all over Europe and England for 500 years before Shakespeare, plays and spectacles were a crucial part of social life. Liturgical dramas and mystery cycles, cautionary allegories, and festive interludes were seasonally performed, often at great expense and with elaborate props, costumes and stage effects. For two hundred years the Corpus Christi cycles were staged yearly by guilds of merchants and artisans, counterposing artisanal, mercantile, clerical, and popular interests. At the same time, there were no institutionalized theaters with invisible walls to separate the actors from the audience, but rather mobile stagings that could take the itinerary of Christ’s life or the shape of human history and lay it like a web over an entire city. 

This class explores the beginnings of English drama with attention to recent developments in gender studies, performance theory, and cultural studies. What are the most profitable theoretical approaches to a drama that predates realism and falls between the abstractions of allegory on the one hand and the absorptions of individual psychology on the other, between the spectacular and the domestic? How do the plays negotiate the relationships between the material objects and bodies upon the stage, the historical and biblical narratives they embody, the verities they signify, and the conflicting social urgencies of their audiences. What civic spaces are realigned by these itinerant dramaturgies? What institutional orthodoxies are perplexed by the scandalous spectacularization of Christ’s wounded body or Mary’s virginal, pregnant body? How can a theater be both popular and sacramental? How were the plays materially produced, and with what itineraries, stage-machines, censorships? How does the distinction between theater and performance break down when audiences went not only to watch but to participate? How did sixteenth-century humanism, the English reformation and the gradual professionalization of the theater affect the many forms of medieval drama and what continuities can we trace into subsequent periods?  Readings may include Herbert Blau, Richard Schechner, Judith Butler, Sarah Beckwith, and Jessica Brantley.

Requirements: Weekly short 1-p. response papers, a class presentation, and two conference length papers (10-12 pp.).  Graduate students have the option to write a longer paper or two conference length (10-12 pp.) papers

English 247
New Theatre for a New Monarch?
Mr. Braunmuller

Shakespeare, James VI and I, and the Public Theatre, 1603-6

Shakespeare

Since the late nineteenth century, scholars have proposed (or asserted) that Shakespeare’s plays change around the time Elizabeth I dies and James ascends the throne. That may or may not be true, may or may not be an answerable or even an interesting proposition, but it does outline a subject matter and some approaches. This seminar studies three Shakespearean plays – All’s Well, Measure for Measure, and Troilus and Cressida – in the context of various innovative plays by Marston, Middleton, and Jonson, many of them performed by Shakespeare’s company, the former Lord Chamberlain’s Men, now the King’s Men. The seminar allows and welcomes a variety of critical methodologies and a chance to see just how Shakespeare is different, in what ways perhaps normative and in what ways old-fashioned (Shakespeare is now halfway through his writing career) when his work is compared with new work from new playwrights.

English 242
Reading Medieval Documents
Mr. Rouse

Language and Literature 
Medieval documents, like medieval literary manuscripts, survive in many thousands. This seminar is addressed to students who will need a knowledge of how to read and interpret documents of all sorts: charters, wills, contracts, grants, sales, ordinances, pleas, judgments, and any others that may be encountered in the course of their research, by students of medieval history and by those studying the literatures and cultures of Western languages in the Middle Ages — Old and Middle French, Middle English, Middle High German, medieval Spanish and Italian, as well as medieval Latin. 

The course will examine those broad aspects of documents that are common to most medieval cultures, while each week using a specific example taken from the growing fund of original medieval documents among the holdings of the Department of Special Collections. The course will explain to students the sometimes arcane forms and formulas in which documents are expressed, and help students to understand their implications. It will consider as well the immediately practical matters of where to find pertinent documents, in print or in the originals, how to gain access to them, and how to attack the problems of interpreting them. Students will also be introduced to the standard handbooks, for interpreting various medieval methods of dating, for identifying personal names, for identifying placenames and their geographic locations, for understanding coinage and weights and measures, volumes and distances, for definition of specialist terminology (military terms, land tenure, legal obligations, and so on). 

This is not a course in the paleography of documents, nor formal instruction in the technicalities of diplomatic. It is hands-on instruction in the practicalities of working with documents, set in a theoretical context sufficient to allow the instruction to be applied broadly as needed. 

Grade: Rather than a final examination, each student will take responsibility for the examination and interpretation of one specific document of his/her choice (with approval of the instructor), and will present his findings to the seminar.

Preparation: A survey knowledge of medieval history, and appropriate languages: Latin, and at least one modern Western language.

PTEs will be handed out on the first day of class.

For more information or if you have questions about the course, please email Professor Rouse at rouse@history.ucla.edu.

English 248
Metaphysical and Cavalier Poetry
Mr. Watson

Earlier 17th-Century Literature
This seminar will focus primarily on the canonical figures of earlier seventeenth-century lyric poetry--Donne, Herbert, Jonson, and Marvell--with frequent reference to the works of less famous contemporaries such as Carew and Traherne (suggestions from members of the seminar will be welcome). Through careful reading and open discussion, we will attempt to understand not only what these poems say -- often no small task -- but also their place in the configurations of Jacobean and Caroline society.  What tensions and changes in that culture, as well as in the lives of the poets, might these works have helped to negotiate?  How and why did the Metaphysical and Cavalier modes emerge in a period of intense theological and political struggle, and what is the interplay of form, content, and meaning?  What evidence do these poems offer about the personal psychology, sexual politics, and social competitions of the period?  What kind of work are they doing, and how well are they doing it? What kinds of work should we do on them now?

Students will be expected to serve as a class resource on an historical topic, to be aware of some relevant literary criticism (including writing one book review), and to write both brief weekly response papers and a substantial final paper. Above all, students must come to each class prepared to raise questions and pursue ideas of all sizes, and participate in an honest, energetic, courteous, and informed discussion of the assigned poems and their contexts.

1.

